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MIRIAN EBANOIDZE

THE QUESTION OF CREATIVITY IN THE AGE OF
ANTIQUITY AND CHRISTIANITY

Exploration of creativity in the Age of Antiquity and Christian world is closely
intermingled to the Genesis — the sacred acts of creating order out of chaos, on the
one hand, and creation of the world from nothing, on the other.

The antique and Christian worlds do not recognize the phenomenon of a
genius, subjective artist, making the artwork without any involvement from out. It
is not familiar with the concept of author as an authoritarian figure, as a source of
the wholeness and originality of the work.

Had we asked some Aed about the origin of his own songs, he would have
answered that he had learned them from the muse. The typical medieval notion is
reflected in Michelangelo’s belief that every stone had a sculpture within it, and that
the work of sculpting was simply a matter of chipping away all that was not a part
of the statue.
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The understanding of art in antiquity and the medieval world differs to a great
extent. Plato establishes the opposition of idea and material. According to the Christian
theology, the cosmos was created from nihil. Otherwise the God would have been
descended to ,,handworker’’: the man makes things from something, but god needs
nothing — neither cause nor time or circumstances.

In Christian discourse “Creator” is a name of God. The skills of the man
create originates from its resemblance to the God, but the notion of the creator has
is replaced by the concept of the “scripture™ or “rewriter. It underlines the divine
origin of the creative process. The man is just a cooperator and fulfils what is endowed
to him. He is a pen in the “hands”™ of the God. It is the act of rewriting the text
dictated by the Holy Ghost and not the demonstration of the man’s skills and
possibilities. It is true in case of simple coping of previous texts too. God gives us
strength to rewrite even this text. It is the phenomenon of “writing”.

Behind the wish to reduce originality we can read not only rejection of the
man’s egoistic will, but emphasizing importance of the text. This is valid in case of
loanne Zosimes ,”The Appraisal of the Georgian Language”. loanne Zosime names
himself as “rewriter”. It does not mean that we are not dealing with original text.

What makes the text of divine origin and the possibility of divinity in the human
endeavors? Is it a kunst-work? This is a sphere of divine charity and the human
being cannot guarantee that.
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