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ZURABTODUA

CONTEMPORARY PAINTING OF KUTAISI: VALUE
ORIENTATION, STRUCTURE

1. “Contemporary art” (known in the West as “actual” or “ contemporary
art”) means completely motley, difficult and often less understood model, which is
made by postmodern art repertoire with different actions, performances, installations,
video art, net-art, media-rat etc. Discussing the contemporary practices of Kutaisi |
use the concept “Contemporary Painting of Kutaisi” only as the given data, in
ontological format, as it has hardly anything in common with “Contemporary art”in
the western sense. Therefore, we use concept “Contemporary Painting of Kutaisi”
only in temporary aspect or in ontological format with displaying of those aesthetic
values on which it is based upon in the current artistic researches.



Jmooobob mosoaaQ('omag RhFabe: @obgmmmdoma mbagbdongde, LEGnIGnbe

2. After liberation from the Soviet ideology and in the period of radical changing
in the field of social-political and cultural life, (end of 70 years and beginning of 90
years) the time of style disturbances came in the art. The category of the style isn’t
a determiner in the plan of development of the art. At this time in Kutaisi artistic life
dominates “Contemporary eclecticism”. The amplitude of researches fluctuated from
“complete realism” to “complete abstraction”. Though, it wasn’t a realization of
creative liberty but rather a compensation caused from the prohibitions in the
Soviet period. Because painters of Kutaisi were not ready for the natural, innovative
experiments. Later the civil war, war in Abkhazia, and economic crisis sufficiently
reduced development of artistic life in Kutaisi.

3. In the first ten-years of the new century, Kutaisi art isn’t characterized
with the fast pace of development or any differences except the traditional ways.
The reason of this is that Kutaisi and Imereti region has not a corresponding utilities
of the contemporary arts and besides there is a developed intellectual stratum, joint
stylistic tradition, that makes a stable base for development of painting of the town
and region without radical changes. On the other hand in our country there is no
essential infrastructure for the abovementioned “contemporary” art.

4. In value orientation of Kutaisi painting realism prevails as a founder method.
The artists of older and new generation prefer immanent conformity of realistic art,
reflects paradigms of reality within the forms of “life equivalence”. In last years in
the creative work of the young painters the attention is paid to the direction to
esthetic values of primitivistic art (“Naivistic”). In the direction there are two typological
ways: 1) stylization of naive decorative elements with preserving of their normative
significance and 2) subject —thematic signs with primitivistic traditions. The discursive
direction of vectors of Naivistic painting is displayed in the compositions different
with content.

S. In semantic picture of painting of coritemporary Kutaisi with realistic painting
researches there is observed regenerative appearances of “isms” of vanguard art
(abstractionism, pop-art, surrealism, conceptual art.), but this orientation of the
young artists are more superficial and manneristic in its basic principles than principal
and thoroughly considered.

6. Within the approved color-plastic researches the artists of Kutaisi lose
sense of dramatic time and the subject of self-research — a man. Therefore, narrative
composition as well as portrait genre is almost disappeared from Kutaisi painting
structure. Such genre as are painting that is very rare guest in the exhibitions of the
artists is in crisis.

7. Under those conditions when the art is given powerful impulse for creative
experiment, Kutaisi art mustn’t’ be separated through demarcated line from the
common artistic processes, it must search for analytical ways and make
communication bridges. Just these ways are one of the main possibilities for its

qualitative renovation.
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